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New Drama Books View Online

  

     

1.

Walsh, E. Plays: two. (Nick Hern Books, 2014).       

     

2.

Churchill, C. Plays: 2. vol. Methuen Drama contemporary dramatists (Methuen Drama,
1990).       

     

3.

Churchill, C. Plays: four. (Nick Hern, 2008).       

     

4.

The Oberon book of modern monologues for men: 2. (Oberon Books, 2013).       

     

5.

London, T. Contemporary American monologues for women. (Theatre Communications
Group, 1998).       

     

6.

London, T. Contemporary American monologues for men. (Theatre Communications Group,
1998).       
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7.

Weate, C. The Oberon book of modern monologues for men: [1]. (Oberon, 2008).       

     

8.

Wix, K. The Oberon book of comic monologues for women: Volume 2. (Oberon Books Ltd,
2015).       

     

9.

The Oberon book of modern monologues for women: 2. (Oberon Books, 2013).       

     

10.

The Oberon book of modern monologues for women: [1]. (Oberon Books, 2008).       

     

11.

Wix, K. The Oberon book of comic monologues for women. (Oberon Books Ltd, 2014).       

     

12.

Coen, S. American theatre book of monologues for women. (Theatre Communications
Group, Inc, 2003).       

     

13.

Contemporary monologues for women. vol. The good audition guides (Nick Hern, 2014).     
 

     

14.

Contemporary monologues for men. vol. The good audition guides (Nick Hern, 2014).       

     

15.
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Ferry, D. He speaks: monologues for men. (Playwrights Canada Press, 2006).       

     

16.

Thompson, J. She speaks: monologues for women. (Playwrights Canada Press, 2006).       

     

17.

Gilbert, Sky, 1952-. Gay monologues and scenes: an anthology. (Playwrights Canada Press,
2007).       

     

18.

Marlow, J. Actresses’ audition speeches: for all ages and accents. (A. & C. Black, 2006).      
     

19.

Thorne, J. Plays: one: When you cure me; Stacy; 2nd May 1997; Bunny; Red car, blue car;
Mydidae. vol. NHB modern plays (Nick Hern Books, 2014).       

     

20.

Coen, S. American theatre book of monologues for men. (Theatre Communications Group,
2003).       

     

21.

Soto-Morettini, D. Mastering the audition: how to perform under pressure. (Methuen
Drama, 2012).       

     

22.

Armstrong, J. Cruel Britannia: Sarah Kane’s postmodern traumatics. (Peter Lang, 2015).      
     

23.

Miranda, L.-M. & McCarter, J. Hamilton: the revolution. (Grand Central Publishing, 2016).     
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24.

Nuttall, A. D. Why does tragedy give pleasure? (Clarendon Press/Oxford University Press,
2001).       

     

25.

Walsh, A. Performing (for) survival: theatre, crisis, extremity. (Palgrave Macmillan, 2016).   
   

     

26.

Marlow, J. Audition speeches for young actors 16+. (Methuen Drama, 2006).       

     

27.

Novak, E. A. & Novak, D. Staging musical theatre. (Betterway Books, 1996).       

     

28.

Harvey, A. The Methuen book of monologues for young actors. (Methuen Drama, 2002).     
 

     

29.

Salt, C. The Methuen Drama book of contemporary monologues for men. (Methuen Drama,
2003).       

     

30.

Dorney, K. & Gray, F. Played in Britain: modern theatre in 100 plays. (Methuen Drama in
association with V&A Publishing, 2013).       

     

31.

Crimp, M. In the republic of happiness: an entertainment in three parts. vol. FF plays
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(Faber and Faber Limited, 2012).       

     

32.

Euripides. Looking at Medea: essays and a translation of Euripides’ tragedy. (Bloomsbury
Academic, 2014).       

     

33.

Mamet, D. Theatre. (Faber, 2010).       

     

34.

Taylor-Batty, M. The theatre of Harold Pinter. vol. Critical companions (Bloomsbury
Methuen Drama, 2014).       

     

35.

Lawler, R. Summer of the seventeenth doll: a play. vol. French’s acting edition (Samuel
French, 1957).       

     

36.

Granville-Barker, H. The Madras house: a comedy in four acts. (Little, Brown, and
Company, 1922).       

     

37.

Galsworthy, J. Five plays. vol. Methuen world classics (Methuen, 1999).       

     

38.

Bagnold, E. The chalk garden: a play. (Samuel French Inc, 1984).       

     

39.
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Margulies, D. Collected stories: a play. (Theatre Communications Group, 1998).       

     

40.

McNally, T. Frankie and Johnny in the Clair de Lune. (Dramatists Play Service Inc, 1988).     
 

     

41.

Storey, D., Storey, D., Storey, D. & Storey, D. Plays: two. (Methuen Drama, 1994).       

     

42.

Spencer, A. DIY: the rise of lo-fi culture. (Marion Boyars Publishers Ltd, 2008).       

     

43.

Stewart, E. L. Men should weep: a play in three acts. (Samuel French, 1983).       

     

44.

A rasa reader: classical Indian aesthetics. (Columbia University Press, 2016).       

     

45.

Reynolds, S. Retromania: pop culture’s addiction to its own past. (Faber and Faber Ltd,
2012).       

     

46.

Women making Shakespeare: text, reception, performance. vol. The Arden Shakespeare
(Bloomsbury Arden Shakespeare, 2014).       

     

47.

Neal, L. Playing for time: making art as if the world mattered. (Oberon Books, 2015).       
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48.

Amkpa, A. Theatre and postcolonial desires. vol. Routledge advances in theatre and
performance studies (Routledge, 2004).       

     

49.

Fraser, N. Lighting and sound. vol. A Phaidon theatre manual (Phaidon, 1988).       

     

50.

McDowall, A. & Royal Court Theatre. X. vol. Methuen drama (Bloomsbury Methuen Drama,
2016).       

     

51.

Learning through theatre: the changing face of theatre in education. (Routledge, 2013).      
     

52.

Blake, B. Theatre & the digital. vol. Theatre& (Palgrave Macmillan, 2014).       

     

53.

Bruce, D. William Shakespeare’s ‘Timon of Athens’: a retelling in prose. (Lulu.com, 2016).   
   

     

54.

Shakespeare, W. & Hope, W. A. The masque of Psyche: or, The seven ages of the soul. vol.
Classic Reprint series (Samuel French, 1915).       

     

55.

Sullivan, M. Court masques of James I: their influence on Shakespeare and the public
theatres. vol. Classic Reprint series (G. P. Putnam’s Sons, 1913).       
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56.

Blake, B. Theatre & the digital. vol. Theatre& (Palgrave Macmillan, 2014).       

     

57.

Shakespeare’s theatres and the effects of performance. vol. The Arden Shakespeare
library (Bloomsbury Arden Shakespeare, 2014).       

     

58.

Sutil, N. S. Motion and representation: the language of human movement. (MIT Press,
2015).       

     

59.

Jackson, S. & Weems, M. The Builders Association: performance and media in
contemporary theater. (The MIT Press, 2015).       

     

60.

McLeish, K. & Griffiths, T. R. A guide to Greek theatre and drama. vol. Methuen classical
Greek dramatists series (Methuen, 2003).       

     

61.

Collaboration in performance practice: premise, workings and failures. (Palgrave
Macmillan, 2016).       

     

62.

Savran, D. Communists, cowboys, and queers: the politics of masculinity in the work of
Arthur Miller and Tennessee Williams. (University of Minnesota Press, 1992).       

     

63.
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Adapting Chekhov: the text and its mutations. vol. Routledge advances in theatre and
performance studies (Routledge, 2015).       

     

64.

Moseley, N. Actioning: and how to do it. (Nick Hern Books, 2016).       

     

65.

Hiscock, A. & Longstaffe, S. The Shakespeare handbook. vol. Literature and culture
handbooks (Continuum, 2009).       

     

66.

DuVal, C. Stage combat arts: an integrated approach to acting, voice and text work +
video. vol. Performance books (Bloomsbury Methuen Drama, 2016).       

     

67.

Friedman, M. & Cosson, S. In the footprint: the battle over Atlantic Yards. (Dramatists Play
Service, Inc, 2012).       

     

68.

Brown, P. A. Better a shrew than a sheep: women, drama, and the culture of jest in early
modern England. (Cornell University Press, 2003).       

     

69.

Composed theatre: aesthetics, practices, processes. (Intellect, 2013).       

     

70.

Turner, C. Dramaturgy and architecture: theatre, utopia and the built environment. vol.
New dramaturgies (Palgrave Macmillan, 2015).       
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71.

Savran, D. Breaking the rules: the Wooster Group work book. (Theatre Communications
Group, 1988).       

     

72.

Rattigan, T. Plays: one: French without tears ; The Winslow boy ; The Browning version ;
Harlequinade. vol. Methuen drama (Methuen Drama, 1999).       

     

73.

Rattigan, T. Plays: two: The deep blue sea ; Separate tables ; In praise of love ; Before dawn
. vol. Methuen drama (Methuen, 1985).       

     

74.

Wooster, R. Theatre in education in Britain: origins, development and influence.
(Bloomsbury, 2016).       

     

75.

Field, A., Pearson, D., Forest Fringe, Live Art UK, & Live Art Development Agency. Paper
stages. (Forest Fringe ; Live Art UK : Live Art Development Agency, 2013).       

     

76.

Daniels, R. J. & Donaldson, G. R. D.I.Y. too. (University of Chichester, 2015).       

     

77.

Quick, A. The Wooster Group work book. (Routledge, 2007).       

     

78.

Translation and adaptation in theatre and film. vol. Routledge advances in theatre and
performance studies (Routledge, 2014).       
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79.

Theatre and adaptation: return, rewrite, repeat. (Bloomsbury, 2014).       

     

80.

Wetherell, M. & Reckless Sleepers (Theatre company). Schrèodinger’s Box. (2009).       

     

81.

Wetherell, M. & Reckless Sleepers (Theatre company). The last supper. (2009).       

     

82.

Shakespeare and costume. (Bloomsbury Arden Shakespeare, 2015).       

     

83.

McDonagh, M. Hangmen. (Faber & Faber, 2015).       

     

84.

Fitzgerald, F. S., Fitzgerald, Z., Bryer, J. R. & Barks, C. W. Dear Scott, dearest Zelda: the
love letters of F. Scott and Zelda Fitzgerald. (Bloomsbury, 2003).       

     

85.

Moran, C. How to be a woman. (Ebury Press, 2012).       

     

86.

Packer, T. Women of will: following the feminine in Shakespeare’s plays. (Alfred A. Knopf,
2015).       
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87.

Lea, D. & Schoene-Harwood, B. Posting the male: masculinities in post-war and
contemporary British literature. vol. GENUS: gender in modern culture (Rodopi, 2003).       

     

88.

Hargrave, M. Theatres of learning disability: good, bad, or plain ugly? (Palgrave Macmillan,
2015).       

     

89.

Cima, G. G. Performing women: female characters, male playwrights, and the modern
stage. (Cornell University Press, 1993).       

     

90.

Haig, M. Reasons to stay alive. (Canongate, 2016).       

     

91.

Crawforth, H. J., Dustagheer, S. & Young, J. Shakespeare in London. vol. The Arden
Shakespeare (Bloomsbury Arden Shakespeare, 2015).       

     

92.

Keenan, S. Acting companies and their plays in Shakespeare’s London. vol. The Arden
Shakespeare (Bloomsbury Arden Shakespeare, 2014).       

     

93.

Nuttall, A. D. Shakespeare the thinker. (Yale University Press, 2007).       

     

94.

Craig, E. G. Index to the story of my days: some memoirs of Edward Gordon Craig
1872-1907. (Cambridge University Press, 1981).       
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95.

Craig, E. G. & Rood, A. Gordon Craig on movement and dance. (Dance Books, 1978).       

     

96.

Cohn, R. Back to Beckett. (Princeton University Press, 1973).       

     

97.

McDonald, R. Look to the lady: Sarah Siddons, Ellen Terry, and Judi Dench on the
Shakespearean stage. vol. Georgia Southern University. Jack N. and Addie D. Averitt
lecture series (University of Georgia Press, 2005).       

     

98.

Priestley, J. B. Theatre outlook. (Nicholson and Watson, 1947).       

     

99.

Cooper, S. & Mackey, S. Theatre studies: an approach for advanced level. (Stanley
Thornes, 1995).       

     

100.

The grammar of politics and performance. vol. Interventions (Routledge, 2015).       

     

101.

Grace, S. & Wasserman, J. Theatre and autobiography: writing and performing lives in
theory and practice. (Talonbooks, 2006).       

     

102.

Rattigan, T. The collected plays of Terence Rattigan: Volume two: the later plays
1953-1977. (The Paper Tiger Inc, 2001).       
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103.

Levy, E. P. Trapped in thought: a study of the Beckettian mentality. vol. Irish studies
(Syracuse University Press, 2007).       

     

104.

Kermode, F. The age of Shakespeare. (Phoenix, 2004).       

     

105.

Shapiro, J. S. Contested Will: who wrote Shakespeare? (Faber and Faber, 2011).       

     

106.

Halperin, D. M. How to be gay. (The Belknap Press of Harvard University Press, 2014).       

     

107.

The politics of interweaving performance cultures: beyond postcolonialism. vol. Routledge
advances in theatre and performance studies (Routledge, 2014).       

     

108.

Knowlson, J. Damned to fame: the life of Samuel Beckett. (Bloomsbury, 1997).       

     

109.

Great Shakespeareans: Volume 2: Garrick, Kemble, Siddons, Kean. vol. Great
Shakespeareans (Bloomsbury Arden Shakespeare, 2014).       

     

110.

Daniels, R. J. & Donaldson, G. R. D.I.Y. (University of Chichester, 2014).       
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111.

Mizejewski, L. Pretty/funny: women comedians and body politics. (University of Texas
Press, 2015).       

     

112.

Mee, E. B. & Foley, H. P. Antigone on the contemporary world stage. vol. Classical
presences (Oxford University Press, 2011).       

     

113.

Helmer, J., Malzacher, F., Benecke, P. & Glendinning, H. ‘Not even a game anymore’: the
theatre of Forced Entertainment. (Alexander Verlag, 2004).       

     

114.

The Cambridge history of British theatre: Volume 1: Origins to 1660. (Cambridge University
Press, 2015).       

     

115.

The Cambridge history of British theatre: Volume 2: 1660 to 1895. (Cambridge University
Press, 2015).       

     

116.

The Cambridge history of British theatre: Volume 3: Since 1895. (Cambridge University
Press, 2015).       

     

117.

Nicholson, S. The censorship of British drama, 1900-1968: Volume four: the Sixties. vol.
Exeter performance studies (University of Exeter Press, 2015).       

     

118.

Gallagher, K. Why theatre matters: urban youth, engagement, and a pedagogy of the real.
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(University of Toronto Press, 2014).       

     

119.

Blast Theory. Kidnap. (1998).       

     

120.

Stephenson, H. & Langridge, N. Rage and reason: women playwrights on playwriting.
(Methuen, 1997).       

     

121.

éZiézek, S. & Dolar, M. Opera’s second death. (Routledge, 2002).       

     

122.

Paintin, G., Stenhouse, J., & Action Hero (Art group). Action plans: selected performance
pieces. (Oberon Books, 2015).       

     

123.

Kermode, F. Shakespeare’s language. (Penguin, 2001).       

     

124.

Nash, G. Edward Gordon Craig, 1872-1966. (HMSO, 1967).       

     

125.

Daniels, R. Women stage directors speak: exploring the influence of gender on their work.
(McFarland & Company, 1996).       

     

126.

Robinson, K. Out of our minds: learning to be creative. (Capstone, 2011).       
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127.

Programme notes: case studies for locating experimental theatre. (Live Art Development
Agency and Oberon Books, 2013).       

     

128.

Contemporary women playwrights: into the twenty-first century. (Palgrave Macmillan,
2013).       

     

129.

Rosenberg, M. & Rosenberg, M. The masks of Anthony and Cleopatra. (University of
Delaware Press, 2006).       

     

130.

Racine, J., LeCompte, E., Schmidt, P., Kobland, K., & Wooster Group (Theater Company). To
you, the birdie!: (Pháedre). (2011).       

     

131.

Etchells, T. & Forced Entertainment (Theater company). Tomorrow’s parties. (2011).       

     

132.

Bristol, M. D. Carnival and theater: plebian culture and the structure of authority in
Renaissance England. vol. Routledge revivals (Routledge, 2014).       

     

133.

Hodgdon, B. The end crowns all: closure and contradiction in Shakespeare’s history.
(Princeton University Press, 1991).       

     

134.
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Hamlin, H. The Bible in Shakespeare. (Oxford University Press, 2013).       

     

135.

The fifth estate. (2013).       

     

136.

De Jongh, N. Politics, prudery & perversions: the censoring of the English stage, 1901-1968
. (Methuen, 2001).       

     

137.

Parker, T., Lopez, R. & Stone, M. The book of Mormon: [the complete book and lyrics of the
Broadway musical]. (Newmarket Press, 2011).       

     

138.

Vermette, M. The musical world of Boublil & Schèonberg: the creators of Les Misâerables,
Miss Saigon, Martin Guerre, and the Pirate Queen. (Applause Theatre & Cinema Books,
2006).       

     

139.

Hollmann, M. & Kotis, G. Urinetown: the musical. (Nick Hern Books, 2014).       

     

140.

Tesori, J. & Kushner, T. Caroline, or change: a musical. (Nick Hern, 2006).       

     

141.

Miller, S. Strike up the band: a new history of musical theatre. (Heinemann, 2007).       

     

142.
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Harvie, J. & Lavender, A. Making contemporary theatre: international rehearsal processes.
vol. Theatre. Theory, practice, performance (Manchester University Press, 2010).       

     

143.

Buffini, M. Plays 2. (Faber and Faber, 2015).       

     

144.

Kamps, I. Shakespeare left and right. (Routledge, 1991).       

     

145.

Shakespeare, W. & Hankey, J. Othello. vol. Shakespeare in production (Cambridge
University Press, 2005).       

     

146.

Heathfield, A. Small acts: performance, the Millennium and the marking of time. (Black Dog
Publishing, 2000).       

     

147.

Dutton, R. The Oxford handbook of early modern theatre. vol. Oxford handbooks of
literature (Oxford University Press, 2011).       

     

148.

Rossiter, A. P. & Storey, G. Angel with horns: fifteen lectures on Shakespeare. (Longman,
1989).       

     

149.

Dolan, J. Theatre & sexuality. vol. Theatre& (Palgrave Macmillan, 2010).       

     

150.
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Novy, M. Shakespeare and outsiders. vol. Oxford Shakespeare Topics (Oxford University
Press, 2013).       

     

151.

Rutter, C. C. Enter the body: women and representation on Shakespeare’s stage.
(Routledge, 2001).       

     

152.

Solga, K. Theatre and feminism. vol. Theatre& (Palgrave, 2016).       

     

153.

Ayckbourn, A. Plays three. vol. Contemporary classics (Faber and Faber, 2005).       

     

154.

Kastan, D. S. A companion to Shakespeare. vol. Blackwell companions to literature and
culture (Blackwell, 1999).       

     

155.

Shaw, K. Crunch lit. vol. 21st century genre fiction series (Bloomsbury, 2015).       

     

156.

Kobialka, M. Further on, nothing: Tadeusz Kantor’s theatre. (University of Minnesota Press,
2009).       

     

157.

Luscombe, T. The Schuman plan. (Nick Hern Books, 2006).       

     

158.
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Crystal, D., Crystal, B. & Bellamy, K. Oxford illustrated Shakespeare dictionary. (Oxford
University Press, 2015).       

     

159.

Shapiro, J. 1606: William Shakespeare and the year of Lear. (Faber & Faber, 2015).       

     

160.

The Oxford companion to Shakespeare. (Oxford University Press, 2015).       

     

161.

McDonald, R. The Bedford companion to Shakespeare: an introduction with documents.
(Bedford/St. Martin’s, 2001).       

     

162.

Stern, T. Documents of performance in early modern England. (Cambridge University
Press, 2012).       

     

163.

Bate, J. Soul of the age: the life, mind and world of William Shakespeare. (Penguin Books,
2009).       

     

164.

Oily Cart: all sorts of theatre for all sorts of kids. (Trentham Books, 2012).       

     

165.

Gutscher, L. J. Revelation or damnation?: Depictions of violence in Sarah Kane’s theatre.
(Anchor Academic Publishing, 2014).       

     

166.
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MacDonald, C. Utopia: three plays for a postdramatic theatre. vol. Playtext series (Intellect
Books, 2015).       

     

167.

Prebble, L. The sugar syndrome. (Methuen Drama, 2003).       

     

168.

Woodson, S. E. Theatre for youth third space: performance, democracy, and community
cultural development. (Intellect, 2015).       

     

169.

Rosenberg, M. The masks of Othello: the search for the identity of Othello, Iago, and
Desdemona by three centuries of actors and critics. (University of Delaware
Press/Associated University Presses, 1993).       

     

170.

Brecht, B. Brecht on theatre. (Bloomsbury Methuen Drama, 2015).       

     

171.

Rothenberg, A. Creativity and madness: new findings and old stereotypes. (Johns Hopkins
University Press, 1994).       

     

172.

Middeke, M. & Schnierer, P. P. The Methuen Drama guide to contemporary South African
theatre. (Bloomsbury, 2015).       

     

173.

Kelly, V. The theatre of Louis Nowra. (Currency Press, 1998).       
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174.

Ludwig, A. M. The price of greatness: resolving the creativity and madness controversy.
(The Guilford Press, 1995).       

     

175.

DePaulo, B. How we live now: redefining home and family in the 21st century. (Beyond
Words Publishing, 2015).       

     

176.

Grund, U. Zwischen den Kèunsten: Edward Gordon Craig und das Bildertheater um 1900.
(Akademie Verlag GmbH/De Gruyter, 2002).       

     

177.

Chu, H. & Perng, C.-H. Metatheater in Elizabethan and Jacobean drama: four forms of
theatrical self-reflexivity. (Edwin Mellen Press, 2008).       

     

178.

Davis, G. V. & Fuchs, A. Theatre and change in South Africa. vol. Contemporary theatre
studies (Harwood Academic Publishers, 1996).       

     

179.

Millar, M. & National Theatre (Great Britain). The horse’s mouth: how Handspring and the
National Theatre made War horse. (National Theatre, 2011).       

     

180.

Drakakis, J. & Townshend, D. Gothic Shakespeares. vol. Accents on Shakespeare
(Routledge, 2008).       

     

181.

Performance, madness and psychiatry: isolated acts. (Palgrave Macmillan, 2014).       
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182.

Case, S.-E. Feminism and theatre. (Methuen, 1988).       

     

183.

Hench, J. & Van Pelt, P. Designing Disney: imagineering and the art of the show. (Disney
Editions, 2008).       

     

184.

Berger, B. The family in the modern age: more than a lifestyle choice. (Transaction
Publishers, 2002).       

     

185.

Resisting biopolitics: philosophical, political, and performative strategies. vol. Routledge
studies in contemporary philosophy (Routledge, 2016).       

     

186.

Jones, A. Seeing differently: a history and theory of identification and the visual arts.
(Routledge, 2012).       

     

187.

Johnston, J. The Lord Chamberlain’s blue pencil. (Hodder & Stoughton, 1990).       

     

188.

Goode, C., Chris Goode & Company, Unicorn Theatre for Children (London, England), &
Traverse Theatre (Edinburgh, Scotland). Monkey bars. vol. Oberon modern plays (Oberon
Books, 2012).       

     

189.
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Snyder-Young, D. Theatre of good intentions: challenges and hopes for theatre and social
change. (Palgrave Macmillan, 2013).       

     

190.

Pelias, R. J. Performance: an alphabet of performative writing. (Left Coast Press Inc, 2014). 
     

     

191.

Roach, J. R. Cities of the dead: circum-Atlantic performance. vol. The social foundations of
aesthetic forms (Columbia University Press, 1996).       

     

192.

Wade, L. & Ferree, M. M. Gender: ideas, interactions, institutions. (W. W. Norton &
Company, 2015).       

     

193.

Wiles, D. Theatre & time. vol. Theatre& (Palgrave Macmillan, 2014).       

     

194.

Handspring Puppet Company. (David Krut Publishing, 2009).       

     

195.

Rae, P. Theatre & human rights. (Palgrave Macmillan, 2009).       

     

196.

Griffiths, D. & Griffiths, D. The Italian commedia: and, Please be gentle. vol. Mask: A
release of acting resources (Routledge, 1998).       

     

197.
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Archer, J. The nature of grief: the evolution and psychology of reactions to loss. (Routledge,
1999).       

     

198.

Shapiro, E. Nothing like a dame: conversations with the great women of musical theater.
(Oxford University Press, 2015).       

     

199.

Alrutz, M. Digital storytelling, applied theatre, & youth: performing possibility. (Routledge,
2015).       

     

200.

Giannachi, G. & Kaye, N. Performing presence: between the live and the simulated. vol.
Theatre : theory, practice, performance (Manchester University Press, 2011).       

     

201.

Weyenberg, A. V. The politics of adaptation: contemporary African drama and Greek
tragedy. vol. Cross/cultures (Rodopi, 2013).       
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